




Integrated ampli�ers are known for a number of things, but sleepless 
nights for audiophiles aren’t usually on the list. A�er all, this species is 
inextricably tied to negative prejudices that are not entirely 
unfounded and that can be traced back to design features such as the 
use of a single power supply for both the preamp and power amp, as 
well as unavoidable compromises when it comes to shielding the 
various modules in a unit. What this basically means is that integrated 
ampli�ers are traditionally viewed as entry-level equipment in the 
world of hi-�, and that the expectation is for them to be replaced with 
a full-blown preamp and power amp combination sooner or later. 
Despite all this, however, it was an integrated ampli�er that de�ned 
what was truly possible in the audio world for many years. I’m talking, 
of course, about the Kondo Ongaku, which continues to enjoy a near-
mythical reputation to this day.

And now with the Genus, its smallest ampli�er o�ering, Aries Cerat is 
following a very similar path to the one that Hiroyasu Kondo once 
walked with his Ongaku. �e company has taken, in a manner of 
speaking, the very top line from its internal product range and used it 
to deliver a highly integrated solution that punches way above its 
weight. In other words, downsizing, but without compromise. In fact, 
it’s worth pointing out that “smallest ampli�er o�ering” might have 
been quite an understatement, with the Genus weighing no less than 
67 kilograms, which means it can’t just be housed in conventional hi-� 
furniture without further ado. �at’s right: I had to take what is a 
beautiful monument to the sophisticated design practices that the 
manufacturer from Cyprus is known for, a creation of milled stainless 
steel and aluminum with silver and black aesthetics, and carefully 
remove it from its solid wooden shrine by the sweat of my brow. And 
it was at that moment that I realized that “downsizing” wasn’t really 
the right word – calling it a magni�cent statement would be much 
more �tting!

�e Aries Cerat Genus really stands far above what audiophiles would 
normally expect from the average integrated ampli�er, with the circuit 
design, power supply, electromagnetic shielding, and general design 
all leaving an extraordinary impression. �e exquisite audio technol-
ogy and circuitry can only be described as a display of �reworks that 
starts from the very moment you look at the tubes on the preamp and 
power amp stages: Instead of settling on Russian or Chinese tubes like 
is common practice today, the manufacturer has not only decided to 
equip its preamp section with two perfectly selected Siemens E280F 
pentodes from new old stock. 
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Taking a look at the name of this new 
tube integrated amplifier immediately 
gives you a feel of its significance and 
quality, with the Latin word “genus” 
meaning “lineage,” “species,” “class,” 
and “gender.” Just the kind of 
ambition one would expect from 
Cyprus-based Aries Cerat and its line 
of high-end equipment.

Setting an entirely new standard
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�e ones on my test sample had the Telefunken stamp 
on them, con�gured to work in triode mode, but also 
its class A single-ended power amp with made-in-
Germany Elrog ER845 transmitting tubes, which are 
simply some of the �nest tubes that can be found on 
the market today. And a�er that comes the elegant 
quality of the tube holders that Aries Cerat has 
designed for both glass tube models, which provides a 
foretaste of the unparalleled quality that characterizes 
every single detail of this ampli�er.

Aries Cerat has not limited itself to providing an 
adjustable bias circuit for the power amp tubes only, 
but has instead provided one for the preamp tubes as

well, ensuring that music connoisseurs will be able to 
�ne-tune the system’s sound exactly how they want it 
and match it perfectly to all remaining components by 
simply adjusting the quiescent point. To this end, the 
rear right end of the top cover features a digital meter 
display and a switch that can be used to select the 
various tubes before biasing them. What this also means 
is that placing the ampli�er inside a con�ned space that 
limits easy access to all sides is not the best idea, and this 
is further con�rmed by the fact that the heat emitted by 
the two 845 transmitting tubes makes it clear that the 
unit should be placed on a sturdy, properly sized rack or 
furniture with ample clearance all around.







But back to the biasing: �e user manual, which comes 
in an impressive hardcover presentation, explains how 
to adjust the bias step by step with absolute clarity. In 
other words, users should simply stick to the manual 
during the initial setup and start by setting the bias 
recommended by Aries Cerat at �rst. As for the two 
potentiometers used to bias the E280F preamp tubes, 
these are located on the top cover of the Genus, while 
the ones for the power amp tubes are found on the rear 
panel. In addition, this rear panel also features four 
high-quality speaker terminals in groups of two, 
�anked by a switch that can be used to match the 
output transformer to a speaker impedance between 4 
and 8 ohms. �en comes a panel with top-of-the-line 
audio inputs, which can be used to connect �ve unbal-
anced audio sources and one balanced audio source to 
the ampli�er. Meanwhile, the metal remote control is 
the only way to select audio sources and adjust the 
channel balance and volume, which is de�nitely a bit 
unusual for a tube ampli�er. And it should come as no 
surprise, given the company’s reputation, that Aries 
Cerat has opted to use a sophisticated volume control 
solution with relay-controlled attenuators and a �xed 
resistor circuit, ensuring that the use of the aforemen-
tioned remote control does not leave its mark on the 
sound produced by the unit. �ere is, however, a tiny 
�aw in this design, as quiet clicks will sometimes be 
heard when changing the volume level several steps in 
a single go, although this only happens with certain 
music signals. �e equipment is �nally rounded o� by 
the power input and a power switch that will make the 
inexperienced hi-� enthusiast’s blood run cold: Turn 
it on and a bright, almost white light, will �ll the 
insides of the ampli�er and make its way through the 
CNC-milled cover panel with the company logo. But 
fear not, the insides aren’t burning. Quite the 
contrary, in fact: �e light from a halogen lamp is 

simply the exterior manifestation of what, as far as I 
know, is a one-of-a-kind power-on and stabilization 
procedure that so�-starts the power to the tubes and 
activates the ampli�er’s outputs with a nice, thick click 
once a stable operating state has been reached.

But enough of the technical talk: A�er biasing and 
waiting about 30 minutes for the carefully set up unit 
to warm up, it’s time to dig in and really see what the 
integrated ampli�er is capable of. First in line is Daniel 
Lanois’ self-distributed album Rockets, a collection of 
demo tracks and live recordings that was available 
exclusively through his website in 2004. A�er I settle 
in, I hit “Sweet Soul Honey,” the second track on the 
record. It’s a live recording from his studio and it’s as 
raw as a demo, and yet I feel like I’m there in the �esh, 
right next to the musicians – an experience that audio-
philes will undoubtedly recognize as a rarity in studio 
productions. It’s a lean song, with the only instru-
ments being the drums and then Lanois’ Gibson Les 
Paul coming in through an old Vox AC30 ampli�er, 
with the result being a wide spectrum of strikingly 
evocative moments ranging from the sweetest sounds 
to the most powerful and possessed improvisations. 
And above it all are Lanois’ hunting vocals, captured 
with such rawness that every single emotional nuance 
is conveyed with perfect clarity. All in all, it’s far from 
light fare, with the dense electric guitar arrangements 
that underpin the singing being the ideal way to push 
the microdynamic capabilities of an ampli�er chain to 
the limit. And the Genus passes the test with �ying 
colors, gi�ing me with a soundscape that is just a hair 
away from matching that of an output transformerless 
(OTL) design – it’s no mean feat, with this being the 
�rst time ever that I’ve heard a single-ended circuit be 
able to deliver this kind of direct and dynamically 
expressive sound while maintaining the subtlest of 
details. It’s smooth and nimble, and yet doesn’t come 
across as hectic, with every single second resting on a 
foundation brimming with composure that seems to 
connect everything together. In other words, Aries 
Cerat has pulled o� a �owing microdynamic transpar-
ency that never loses sight of the big picture, imparting 
solid authenticity to every single note and letting the 
speakers all but fade out of consciousness as if the 
sound came from elsewhere. 
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A large part of the unit’s immense weight can be 
traced back to the massive transformers. Mean-
while, the capacitors custom-built by Aries Cerat 
and the power supply form the basis for crystal 
clear sound that reproduces every single detail with 
absolute fidelity
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Sounds cut across the room and I’m bathed in luscious 
tones and timbres that keep going at a brisk pace and 
demand my full attention while also keeping even the 
slightest hint of stress at bay. Every moment of critical 
listening is a pleasure, and I can’t help but soak up 
each and every sonic detail that comes to my ears. 
Moreover, the resulting soundstage is incredibly 
precise, letting me know not only the size of the stage 
where the music is coming from, but also the spot 
where every single instrument is. And this is undoubt-
edly one of the key aspects behind the unit’s extraordi-
nary �delity, with each instrument position being so 
clearly distinct that closing my eyes results in a three-
dimensional soundscape that leaves nothing to the 
imagination. In addition to this, the Genus’ outstand-
ing frequency response is the antithesis of so many 
other single-ended tube ampli�er designs: �ere’s no 
warm envelope muddying crystal clear transients, but 
liveliness and exuberant pyrotechnics instead, all 
complemented by an in�nite pallet of sonic color held 
up by deep bass and rounded o� by resplendent highs 
at the very top. 
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Setup
Turntable: Bauer dps 3.iT, Immedia RPM-2 Tonearm: Schröder 
Referenz SQ, Schröder CB, Schröder DPS, Immedia RPM-2 Phono 
cartridge: Jan Allaerts MC1 B, EMT JSD 5, Ikeda Sound Labs 
Ikeda 9TS, Lyra Etna SL, Lyra Skala, Lyra Helikon Mono, Koetsu 
Urushi Vermilion, Koetsu Rosewood Signature, Kiseki Purpleheart, 
Ortofon SPU Royal N, Zyx Fuji XH Phono preamp: Air Tight ATE-2, 
Air Tight ATE-2005, Air Tight ATC-1 HQ, Cello RMM Step-up 
transformer: Consolidated Audio 1:20, Air Tight ATH-2A, Air 
Tight ATH-3, Cotter MK II PP Tuner: Marantz 20B, McIntosh MR 
73 CD player/drive: Marantz CD-94 (modified NOS unit with 
passive I/V conversion and Klangfilm step-up transformer) 
Reel-to-reel tape machine: Studer A 80 1/4" Master Recorder 
with Cello input and output cards Preamp: Air Tight ATC- 2 HQ, Air 
Tight ATC-1 HQ, Air Tight ATC-3 Power amp: Air Tight ATM-2, Air 
Tight ATM-1S, Air Tight ATM-4 Headphones: Sennheiser HD 600, 
Grado GS1000 Speakers: Quad ESL-57 (Quad 
Musikwiedergabe/Manfred Stein), Chartwell LS3/5A with 15 ohms 
(restored originals), Westlake BBSM- 8 studio monitors, Geithain RL 
912K active studio monitors Cables: LS-Kabel Stereolab Draco und 
Diabolo, Black Cat Neo Morpheus, Black Cat Reference, LYRA 
PhonoPipe, S/PDIF-Kabel Black Cat DIGIT 75, Belden 3G2.8 power 
cord (with IeGo copper plugs) Accessories: Music Tools LS3/5A 
speaker stands and Celestion SL700 stands





And on top of this, the ampli�er’s sound is so neutral that it’s as if I 
were experiencing this music for the �rst time again.

�is pure sound has its technological origin in a circuit design that 
has been perfected down to the tiniest detail and that allows for the 
shortest possible signal path by using a number of gain stages 
reduced to a minimum. If you take a close look between the input 
connectors and speaker outputs, all you’ll �nd are the driver 
pentodes in triode mode; an interstage transformer for each that 
enables the input section to modulate the power level directly, 
circumventing an active driver stage; and the 845 power triodes, 
which are connected to the speakers through the output transform-
ers. And yet the Genus commands immediate respect with its 
weighty construction, with the weight being the result of its four 
transformers – top-of-the-line devices both in terms of dimensions 
and design. Meanwhile, the solid chassis is designed in such a way 
that the individual assemblies are optimally isolated from each other 
electromagnetically by means of shields that divide the insides into 
chambers. Moreover, the minimalist ampli�er circuit has no 
coupling capacitors in the signal path and features truly minimal 
gain values. In fact, this is where one of the company’s specialties 
comes in: �e total gain in an Aries Cerat chain is distributed among 
the various individual components in such a way that noise is 
reduced to an absolute minimum.

For this test, German dealer KlangLo� also provided me with the 
Aries Cerat Helene, a DAC that is now available in two versions: 
One o�ers a switchable output level that can be used to match 
conventional preamps, while the second version delivers an output 
voltage of 9 V at the full digital level (0 dBFS). Needless to say, these 
9 volts would not be workable in a conventional hi-� chain, since the 
preamp potentiometer would deliver such a loud volume when set 
just a bit higher than the maximum attenuation position that 
e�ective volume control would be an impossibility.

Top left: A love for detail wherever you look. The gleaming displays 
showing through the smoked glass are implemented with Nixie tubes, 
just like the old days of “magic eye tubes” in old tube receivers

Left: For a tube integrated amplifier with such a purist approach, the 
features can almost be described as opulent, and the fact that the unit 
also offers an exquisite headphone mode truly sets it apart in a field 
where this is extremely rare
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�is type of excellent signal-to-noise ratio cannot be overestimated 
in any way, shape, or form when it comes to class A single-ended 
designs, as the corresponding ampli�er solutions are usually used 
together with high-e�ciency loudspeakers that act as acoustic 
magnifying glasses in cases like this. Needless to say, I was tremen-
dously curious about the synergistic sound results that I’d get by 
combining the two units from the same developer, so I connected 
my modi�ed Philips CDM-1 Pro drive to the S/PDIF input on the 
DAC and started listening to the Aries Cerat chain comprising the 
Helene and the Genus.

I kick o� things with “Buntmetalldiebe” from the 2013 album Still 
Smiling by Blixa Bargeld and composer and multi-instrumentalist 
Teho Teardo (Spècula, SPECULA 004, I 2013, CD). And what 
immediately hits me is how purely the equipment plays even the 
deepest registers with absolute control and uncanny e�ortlessness. I 
can feel the cello sounds, underpinned by synthetic bass lines, right 
in my gut, and the resonance from the cello body is so authentically 
reproduced that I’d swear I’m right where the recording micro-
phone is. Blixa’s voice, with all the typical labial sounds and articula-
tion details, feels as though it were nailed down to the very center of 
the room, and yet without any harshness in the hard mid-treble 
range of his voice, Accuracy and �ow are equally represented, and 
grace and sheer power complement each other: To put it simply, the 
Aries Cerat chain is able to switch from register to register, mood to 
mood, and sound to sound with a dramatic expressiveness that I’ve 
rarely experienced before. And within this context, what truly 
stands out to me is the purity of the sound and how it keeps all its 
colors even during the quietest passages. �e complexity of the 
overtones as the notes from the cello die out, for example, is incred-
ibly rich, with constantly changing nuances arising as the bow leaves 
the strings abruptly and the latter keep vibrating until they reach a 
stop. And yet the Genus and Helene bring that to life e�ortlessly, as 
though it were child’s play.

However, the Genus features such a low 
input sensitivity that the 9 V output 
voltage can be used to obtain a total gain 
level that is simply perfect for the setup. 
In this case, the individual gain stages 
are used in such a way that total noise is 
minimized to an extremely low level, 
making the results achieved with the 
tube chain a thing to marvel at and deliv-
ering values that could easily go face to 
face with even the best transistor 
designs. 

One of the best 845 transmitting tubes 
currently available is part of the standard 
equipment used at Aries Cerat – the Elrog 
ER845, which is made in Germany

The toggle switch is used to turn on the bias measurement, while the 
four-setting knob can be used to select each one of the four tubes
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As long as you’re not using low-e�ciency speakers, which would 
cancel out the extraordinary vibrancy of the Genus, this is simply a 
solution that is almost impossible to beat. �e fact that its SET 
power stage is able to drive complex and di�cult loads as well is 
something that was perfectly clear when paired with my Quad 
ESL-57 Electrostatic loudspeakers, which are notorious for being 
�nicky when an ampli�er design is not really suited to them: What 
shouldn’t have worked given the technical speci�cations for the 
components turned out to instead be one of the most successful 
combinations I’ve ever heard the Quads in!

�e bottom line: �e Genus might be Aries Cerat’s entry-level 
ampli�er, but it’s honestly hard to even imagine an ampli�er that 
could deliver better sonic results.

It’s also important to mention that these 
components have something for the 
enthusiast who listens exclusively to 
digital sources too, as they provide a 
soundscape that would have been incon-
ceivable a few years ago. And in terms of 
pricing, it’s fair to say that this integrated 
ampli�er from Cyprus is almost one of a 
kind in today’s high-end environment: 
Sure, 18,000 euros is a pretty penny, but 
the sound is something that you 
normally can’t get even with units that 
cost twice as much! 

Aries Cerat Genus Integrated Amplifier
Design: Directly heated triode (DHT) single-ended tube integrated amplifier 
without feedback Tubes: 2 x Elrog ER845, 2 x Siemens E280F (NOS) Inputs: 4 x 
RCA, 1 x XLR Outputs: 1 x headphone jack (rear panel), 2 x speakers (with 
impedance selector) Frequency response: 11 Hz – 80 kHz (-3 dB) Power 
output: 2 x 25 W; peak output (Ppeak:) 2 x 40 W Signal-to-noise ratio: 100 dB 
Accessories: Remote control Unique features: Adjustable bias point for preamp 
tubes and power amp tubes Dimensions (W/H/D): 52/28/53 cm Weight: 67 kg 
Price: 18000 euros 


